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BIOGRAPHY

Amila Ramovi¢ was born in Sarajevo on November 12, 1977. In 1992 she completed her primary school and
elementary music education in Sarajevo. A few months into the siege of Sarajevo, she started secondary education
at the "First" High School, which she completed in three years through the gifted stream. She also completed the
Secondary Music School in Sarajevo within two years after enrolment. She graduated from both schools in 1995,
several months before the end of the war.

In 1995 she enrolled in the Department for Music Theory and Pedagogy at Sarajevo Academy of Music and
graduated in 1999 with the honours paper in music analysis on "The Twelve-Tone Structure of the Arnold
Schoénberg's Piano Suite Op. 25 (1925)" (supervised by lvan Cavlovi¢). She defended her master's thesis "Form in
Postmodern Music: Aesthetic and other basics of the Postmodern Musical Work" at the Academy in 2006 (co-
supervised by lvan Cavlovi¢ and Nik&a Gligo) which earned her the title "Master of Music — Musical Analysis.” She
defended her doctoral dissertation, "Sound as Material in Contemporary Arts" (supervisor NikSa Gligo) in 2015, and
attained the title "Doctor of Science - Musicology - Theory, Analysis and Criticism of Contemporary Music.”

From 2000 to 2017 she was a team member of the Ars Aevi Museum of Contemporary Art Sarajevo, first as
Program Coordinator (2000-2002), then Project Coordinator (2002-2005), and finally as the Executive Director of the
Ars Aevi Foundation (2005-2017). As the Executive Director she liaisoned with the working partners to build the
Museum for Contemporary Art in Sarajevo, designed by the Pritzker-award architect Renzo Piano. In addition, she
was in charge of the activities relating to the presentation, promotion and protection of the Ars Aevi Collection,
developed under the patronage of the Director General of UNESCO. Within Ars Aevi's activities, she organized the
programme of the Ars Aevi Open University in 2001-2002 and then in 2005-20086, with the participation of over 80
acclaimed international and Bosnian artists and experts in contemporary art (such as Michelangelo Pistoletto, Daniel
Buren, Joseph Kosuth, Harald Szeemann, Alfred Pacquement, Renzo Piano). She produced the exhibits of the
masters of international contemporary art in Sarajevo - Michelangelo Pistoletto (2001), Richard Nonas (2001), Irwin
(2001), Daniel Buren (2001), Joseph Kosuth (2001), Joseph Beuys (2001), Bizhan Bassiri (2002), and Jusuf
Hadzifejzovi¢ (2003). She was the program coordinator of the Ars Aevi expert team that initiated and organized the
installation of Jannis Kounellis' site-specific installation at the Sarajevo National Library / City Hall in 2004. She
coordinated activities for the organization of the first Pavilion of Bosnia and Herzegovina at the Venice Biennale in
2003, and she was the curator of Braco Dimitrijevi¢'s exhibition at the Venice Biennale in 2009 at the Ca' Pesaro
Museum and on the facade of Ca' Farsetti — the City Hall of Venice. She led projects to promote internationally the
work of Bosnian and Herzegovinian artists Sing Sing (Damir Nik&ié-Anur-Kurt&Plasto-Jurida Boras-Nebojsa Seri¢
Shoba). She was the curator of their retrospective exhibition at the City Hall in Sarajevo in 2010 and at the Museum
of Modern Art MAMC in Saint Etienne France in 2012. She is the author and editor of numerous publications of the
Ars Aevi Project and has participated in a number of international conferences in the field of museology and
contemporary art. She is a member of CIMAM - ICOM's Intermational Committee for Museums and Collections of
Modern Art since 2012.

Ramovi¢ started teaching in 2007 at Sarajevo University’s Academy of Music initially as an external collaborator -
senior teaching assistant, working in subjects relating to musical analysis, with particular focus on the 20 century
music. In 2015 she became full-time Assistant Professor for Aspects of Contemporary Music and Musical Analysis.
In the summer of 2016, she was a faculty member in the prestigious international university program in the field of
contemporary art and film film.factory, established in Sarajevo by the acclaimed film director Béla Tarr. In autumn
2016 she also joined Sarajevo University's School of Film and Performing Arts as Music professor.

From 2011 to 2017 she was the Executive Director of the Sarajevo Chamber Music Festival, founded through a
cooperation between Sarajevo Academy of Music and the Manhattan String Quartet. As the artistic director, she
founded the Sarajevo Sonic Studio project, dedicated to the development of composition practice in BiH, and in the
2012-2014 period she realized artistic and educational programs dedicated to composers such as John Cage,
Heiner Goebbels, Philippe Manoury, Peter Ablinger, Vinko Globokar. She regularly cooperates with a number of art
institutions, including the Sonemus Festival / Ensemble, the MESS Festival, and is one of the founders, with Damir
Uzunovi¢ and Aleksandar Hemon, of the Bookstan: No East, No West International Literature Festival in Sarajevo.

She has published a number of scientific and professional texts in the field of musicology and regularly participates in
international conferences that address the issues of music and culture in contemporary society.

In 1999, she became a member of the Musicological Society FBIH and since 2014, she has been part of its
Executive Board. In 2018 she was elected the Society’s president. In its first decade she was a regular contributor to
Music, the only musicology journal in Bosnia, and was a member of its editorial board from 2002 to 2010. In the
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activity of the Musicological Society, she was a member of the Organizing Committees of the first three editions of
the International Symposium "Music in Society", and then also of the 111 edition which took place in 2018.

In 2013-2014 she coordinated the major revision and update of the material on Bosnia and Herzegovina for the new
edition of Grove Music Online, the world's leading source of music references. Her work entailed selecting,
commissioning, editing, and authoring new material. The end result was 73 new entries on Bosnian music, of which
she was personally commissioned 23, including one on the German composer Heiner Goebbels.

She is the recipient of numerous grants, scholarships and study trips by various foundations such as the Federal
Ministry of Education and Science (for the production of the book, 2009); Prince Claus Fund (study trip to Mali,
Senegal, Morocco, 2011); Open Society Fund New York (for the realization of a research, 2012); the Getty
Foundation (study trip to Brazil, 2013); Goethe-Institut (residency in Berlin, 2014); Ministry of Culture of the Republic
of Austria (curatorial residence in Vienna, 2015), and others. Within the ERASUMUS Project (JoinEUSeg), she
received one-month scholarship for teaching and academic staff at the Department of Musicology at the University of
Granada (Spain) in May 2015. She has also received a teaching grant for the University of Barcelona (2017, pending
realisation).

Her activities are aimed at promoting Sarajevo as a future regional centre for contemporary music and art, promoting
the current Bosnian and world artistic creativity in this region and creating conditions for their development.

She is proficient in English, Italian and French.

EDUCATION

2009-2015

University of Sarajevo, Academy of Music

Department of Musicology, doctoral study

Dissertation: Sound as Material in Contemporary Arts (defended on 19 June 2015)
Supervisor: NikSa Gligo

2003-2006

University of Sarajevo, Academy of Music

Department of Music Theory and Pedagogy, postgraduate studies

Master thesis: Form in Postmodern Music: Aesthetic and Other Basics of the Construction of a Postmodern Musical
Work (defended on 31 March 2006)

Supervisors: lvan Cavlovi¢, Niksa Gligo

1996-1999

University of Sarajevo, Faculty of Medicine
Department: General Medicine

Three years of studies completed

1995-1999

University of Sarajevo, Academy of Music

Department of Music Theory and Pedagogy, undergraduate studies

Graduation thesis: Analysis of the Twelve-Tone Structure of Arold Schénberg's Piano Suite Op. 25 (1925)
(defended on 8 October 1999)

Supervisor: lvan Cavlovi¢

1993-1995
Music High School
Department for general music education

1992-1995
"First" High School Sarajevo, secondary comprehensive school

1985-1992
Elementary Music School Dr. Vojislav Vuckovi¢ Sarajevo, Piano Department

1984-1992.
Primary School Moric Moco Salom Sarajevo



WORK EXPERIENCE

September 2018 -
President / Musicological Society FBH, Sarajevo, BiH

December 2016 —
Assistant Professor / University of Sarajevo, Academy of Performing Arts
Field: Music

December 2015 —
Assistant Professor / University of Sarajevo, Academy of Music
Department for Music Theory and Pedagogy

February 2007 — December 2015
Senior Teaching Assistant / Academy of Music, University of Sarajevo
Department for Music Theory and Pedagogy

May 2005 - July 2017
Executive Director / Ars Aevi Foundation, Museum of Contemporary Art Sarajevo

May 2002 - June 2005
Ars Aevi Project Coordinator / Ars Aevi Foundation, Museum of Contemporary Art Sarajevo

June 2000 - June 2002
Ars Aevi Programme Coordinator / Ars Aevi Foundation, Museum of Contemporary Art Sarajevo
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“Respecting the Differences, Composing the Distances: Heiner Goebbels’ Works as Landscapes with Sonic
Paradoxes.” In: Clash! Generationen — Kulturen — Identitdten in der Gegenwartsmusik (= Verdffentlichungen des
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“Anur, Human Condition.” (Catalogue). Sarajevo: Ars Aevi. 20086.
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SELECTED CURATORIAL PROJECTS *

November 2018 -

Member of art artistic/production team preparing an intermedia work produced by Wiener Festwochen
Béla Tarr: Missing People (premiere: June 2019)

Halle E, Museumsquartier, Vienna, Austria

July — September 2018
Memories in Stone. Amila Buturovi¢, Azra AkSamija, Velibor Bozovi¢, Addis Fejzi¢
National Museum of Bosnia and Herzegovina, Sarajevo, BiH

January 2017
Béla Tarr: Till the End of the World (associate curator)
Eye Film Museum, Amsterdam, Netherlands

October 2015

Exhibition: Ars Aevi Project — Collection and Architecture (organised on the occasion of the BH Chairmanship of the
COE)

Palace of the Council of Europe, Strasbourg, France

November 2014
Multimedia project: Sarajevo Sonic Studio: Vinko Globokar
Center for Culture / MAS, Sarajevo, BiH

October 2014
Solo exhibition: Peter Ablinger: Phonorealisms
Hanigah — Ghazi Husrev-Bey's Madrassa, Sarajevo, BiH

Multimedia project: Sarajevo Sonic Studio: Peter Ablinger
Bosnian Cultural Centre / MAS, Sarajevo, BiH



November 2013
Multimedia project: Sarajevo Sonic Studio: Philippe Manoury
Bosnian Cultural Centre / MAS, Sarajevo, BiH

October 2013
Multimedia project: Sarajevo Sonic Studio: Heiner Goebbels
Bosnian Cultural Centre / MAS, Sarajevo, BiH

February 2013

Happy New Ears!

Exhibition, concert and multimedia event on the occasion of the 100th birthday of John Cage
Academy of Music, Sarajevo

May — October 2012

Group exhibition: Sing Sing / Fascism Is the Opium of the Masses

Artists: Anur, JuriSa Boras, Kurt&Plasto, Damir Niksi¢, NebojSa Seri¢ Shoba
Museum of Modern Art MAMC, Saint Etienne, France

November — December 2011

Group exhibition: Sing Sing / Fascism is the Opium of the Masses

Artists: Anur, Juri$a Boras, Kurt&Plasto, Damir Niksi¢, NebojSa Seri¢ Shoba
National Library Palace / Ars Aevi Museum of Contemporary Art, Sarajevo, BiH

November — December 2011

Group exhibition: Art of the World in Sarajevo

Maja Bajevi¢ (BiH), Bizhan Bassiri (Iran), Daniel Buren (France), Braco Dimitrijevi¢ (BiH), Jusuf Hadzifejzovi¢ (BiH),
IRWIN (Slovenia), Dean Jokanovi¢ (Croatia), Joseph Kosuth (USA), Jannis Kounellis (Greece), Edin Numankadi¢ (BiH),
Michelangelo Pistoletto (ltaly), Remo Salvadori (Italy) & Renzo Piano (ltaly)

Hanigah - Islamic School / Ars Aevi Museum of Contemporary Art, Sarajevo, BiH

November — December 2010
Solo exhibition: Braco Dimitrijevi¢: Future Post History
National Library Palace / Ars Aevi Museum of Contemporary Art, Sarajevo, BiH

June — October 2009
Solo exhibition: Braco Dimitrijevi¢: Future Post History
Museum of Modern Art Ca’ Pesaro, Official program - La Biennale di Venezia, Venice, Italy

February — April 2009

Solo exhibition: Anur: Human Condiition

Solo exhibition: Nebojga Seri¢ Shoba / A Retrospective
Spazio Gerra Contemporary Art Centre, Reggio Emilia, Italy

* Not including coordination or production of all events and exhibitions organised by the Ars Aevi Museum of
Contemporary Art Sarajevo from 2001 until 2012)

CONFERENCES, LECTURES, DISCUSSIONS
MUSICOLOGY

2017: Internationales Musikinstitut Darmstadt: Annual Conference. Lecture: On Heiner Goebbels’ Compositions as
Landscapes With Sonic Paradoxes. Darmstadt, Germany

2017: Book launch. Ivan Cavlovié. Muziéki portreti, izvori i sieéanja. Participant / reviewer. Academy of Performing
Arts, Sarajevo, BiH

2016: Simposion / Dedicated to Vojin Komadina. Komadina’s Piano Concerto No. 2: On One (Un)Successful
Attempt of Emancipation of Bosnian Music, Sarajevo, BiH

2016: Book launch. Ivan Cavlovié: Eseji 0 muzici ili Nacrt za socijainu historiju muzike u Bosni i Hercegovini.
Moderator. Academy of Arts and Sciences of BiH, Sarajevo, BiH

2015: European Festivals Association: Annual Assembly - Sarajevo Conversations. On Context of musical festival life
in Bosnia and Herzegovina. Sarajevo, BiH

2012: International Symposium “Music in Society.” Sound, Material and Structure, or, Schaeffer in Context(s).
Sarajevo, BiH

2011: Multimedia Arts Festival: Music between Arts and Culture. Sarajevo, BiH

2010: International Conference on Pierre Schaeffer: Substance as the Determinant of Structure in the Work of Pierre



Schaeffer. Museum of Modern Art Rijeka, Croatia

2010: International Symposium “Music in Society.” Fluxus is Not Dead. An Example of Generative Art by Brian Eno in
the Context of the Sonic and Visual Postmodernism. Sarajevo, BiH

2006: International Symposium “Music in Society.” On the Problem of Aesthetic Valorisation of Post-Modern Music.
Sarajevo, BiH

2003: The WOMEX Conference. Divided Balkan Nations United Through Turbo Folk: The World Fusion at Its Worst.
Seville, Spain

2002: International Symposium “Music in Society.” Does Music Need to Music Communicate? A Postmodernist
Point of View. Sarajevo, BiH

2001: The WOMEX Conference. Music and Music Therapy in Countries under War. Rotterdam. The Netherlands
2000: International Symposium “Music in Society.” World Fusion. A Contribution to Discussion on Globalisation of
Music. Sarajevo, BiH

1999: 13 Biennial of Young Artists of Mediterranean. artistic collaboration. Rome, Italy

1999: Round Table."In Memoriam Cvjetko Rihtman.” Creation and Cannon of Arnold Schénberg’s Music Today.
Sarajevo, BiH

VISUAL ARTS / CULTURE IN SOCIAL CONTEXTS

2018: Part of an international think-tank focused on devising new public program strategies for Martin Gropius Bau.
Berlin, Germany

2018: Museum as School / School as Museum. Panel discussion. Gropius Bau, Berlin, Germany

2018: Cultural Management Academy. Guest lecture: On values behind cultural strategies. Goethe-Institut, Sarajevo,
BiH

2017: Europe Forum Wachau. On Arts and Development in Bosnia. Invited speaker. Wachau, Austria

2017: National Gallery of BiH. Grayson Perry, The Vanity of Small Differences: Art as a Question: Which Side Are You
On? Lecture / Guided walk through the exhibition. Sarajevo, BiH

2016: Tate Modern: Art is... conference. Keynote speaker. London UK

2016: Stacion. Summer School as School, school of curatorial studies. Guest lecturer. Prishtina, Kosovo

2015: Palais d’Europe, Assembly of the Committee on Culture of the Council of Europe. Invited Speaker: On
Developmental Role of the Arts. Strasbourg, France

2014: European Youth Summit. On Cultural Regional Cooperation. Sarajevo, BiH

2018: European Festivals Association, Annual Conference: Keynote speaker. Sarajevo, BiH

2013: CIMAM Conference. Participant. Rio de Janeiro, Brazil

2012: BICCED Round Table. Cufture and Media. Belgrade, Serbia

2011: Prince Claus Awards. Speaker in context / Previous winners. Amsterdam, The Netherlands

2011: CIMAM Conference: Keynote speaker in Sarajevo. Sarajevo, BiH

2011: UNESCO Summit: Ars Aevi as Regional Developmental Project. Belgrade, Serbia

2009: Venice Biennale; Round table — launch of Tractatus Post Historicus by B. Dimitrijevié. Venice, Italy

2009: The Next Step: Towards the New Museum. Ars Aevi Museum Network. Moderna Galerija Ljubljana, Slovenia
2008: Destination: New Museum Building. Ars Aevi Museum for Sarajevo. Museum of Contemporary Art Zagreb,
Croatia

2008: Les Rencontres Internationales d’Art. Art in Contemporary Contexts. Museo Nacional Centro de Arte Reina
Sofia, Madrid, Spain

2007: Les Rencontres Internationales d'Art. Art in Contemporary Contexts. Palais de Tokyo, Paris, France

2005: La Prossima Europa. Cufture and Art as Generators of Development after the War. Lecce, Italy

2002: Council of Europe Conference. Artistic Dialogue, Intercultural Communication. Strasbourg, France

STRATEGIC PROJECTS IN THE FIELD OD HIGHER EDUCATION

2019 -

University of Sarajevo, Rectorate — University of Ljubljana, Rectorate

DoctorArt: Doctoral Education in Art: Innovative Practices in Development and Use of Doctoral Education

Member of the international initiative body for the preparation of the Erasmus+ KA2 project for international
interdisciplinary doctoral studies in the field of arts in the region of the South East Europe, a project coordinated by
the University of Ljubljana

Coordinator on behalf of the University of Sarajevo

2017 -

Sarajevo Canton — Ministry of Education, Science and Youth

Standards and Norms for Carrying Out the Higher Education Activities in the Sarajevo Canton
Member of the Commission



AFFILIATIONS

2015 — onwards
K02020 - Coordination Committee for Cultural Strategies in Bosnia and Herzegovina

2011 — onwards

CIMAM - International Committee for Museums and Collections of Modern Art
Member

1999 - onwards

Musicological Society of the Federation Bosnia and Herzegovina
e  Member of the Executive Board since 2014
e President of the Society since 2018



